
ART 342A  Experimental Photography Studio 
 
Central Michigan University  //  Professor: Kris Sanford 
 
////////////// The Syllabus a/k/a Your Guide to Success in ART 342A //////////////// 
 
E-mail: sanfo1k@cmich.edu 
Office: Wightman Hall 169. Office hours: Tue 1-2pm, Wed 1-2pm, or by appointment. 
 
Course Description 
 
Creative work using experimental lens-based image capture and alternative printing 
methods. Prerequisites: ART 241. 
 
This course is an introduction to the history, techniques, and application of alternative 
photographic processes.  Students will learn how to use non-traditional methods as a 
means of expression and how to interpret and discuss the visual language of these images.  
The assignments will strengthen both technical and conceptual skills.  We will have group 
critiques throughout the semester to track progress and share ideas.  Historic and 
contemporary artists using alternative processes will be covered. 
 
Since this course is repeatable, first semester students will have specific processes and 
technical requirements for individual studio projects whereas second semester students will 
focus more on conceptual development through the processes covered and advanced 
applications of the processes.  Second semester students will be expected to produce more 
prints and/or experiment with advanced techniques (such as toning prints, printing on 
alternative media, combining media, or printing larger).  
 
What to Expect From This Class 
 
This is an art class and not a commercial photography class, therefore you will be asked to 
consider more than just technique.  We will discuss how photographs communicate 
information about a given subject and the meaning behind individual photographs.  I’m 
going to ask you to think critically about what you are photographing and to consider what 
process best suits a given subject.  
 
You will be asked to use materials and processes that are unfamiliar.  Refining technique 
with these processes will require patience and practice.  You will likely have to print images 
multiple times to get a good quality result.  Many of the processes used will not provide 
the instant results you are used to with digital photography.  Do not expect instant results 
and you’ll find the class much more enjoyable.  Although some of the processes may be 
challenging, you will likely find one process that clicks for you by the final project.  Just stay 
open minded, take a lot of pictures, make a lot of prints, and reflect on the feedback you 
receive.  
 
The class will focus on three disctinct but interconnected parts: the foundation of image 
making and technique, conceptual development, and the synthesis of concept and 
technique into a fully developed project.  The first part will explore various ways of creating 
an image, from using a pinhole camera to a flatbed scanner to your digital camera.  
Learning proper technique is essential here.  The second part will explore how concepts 
evolve through recognizing influences and inspiration and particpating in work in progress 
critiques.  The third part is explored through the final project, which should demonstrate a 
synthesis of concept and technique through a finished series of photographs using one of 
the processes covered in class.  



 
 
Course Objectives 
 
1. Employ technical skills in the analog and digital environment.  
2. Employ alternative methods of lens-based image capture.  
3. Identify and employ conceptual ideas through photographic images.  
4. Analyze and criticize photographic images.  
5. Identify and interpret the foundations of alternative photographic processes as well as 
contemporary practitioners and trends. 
 
Course Requirements and Grading 
 
40% Lab Assignments 
30% Final Project 
20% Artist Presentation  
10%  In Class Quizzes 
 
Grading Criteria 
 
Each assignment will have a specific set of grading criteria, but every assignment includes 
evaluation of creativity/conceptual development, composition/design, and technique. 
Meeting the minimum requirements of the assignment does not earn an A. 
 
A   Excellent work that meets and exceeds the basic requirements. Demonstrates an 
especially unique or creative approach to the assigment. Needs little improvement. 
 
B   Good work that meets and exceeds the basic requirements. Demonstrates creativity. May 
need some improvement in specific areas. 
 
C   Average work that meets the basic requirements. Needs improvement overall. 
 
D  Below Average work that does not meet the basic requirements. Needs improvement 
overall. 
 
E  Unsatisfactory work that does not meet the basic requirements. Needs major improvement 
overall. 
 
Lab Assignments 
 
For this class you will be expected to shoot digital images and create prints using the 
darkroom processes presented.  Digital images must be shot in RAW and processed as 
needed.  Back up your RAW files and bring them with you, it will help in troubleshooting 
problems with your digital negatives.  Class time will be devoted to viewing examples, 
making digital negatives, and printing.  Many of the processes covered are time intensive 
and the results can be unpredictable.  Keeping detailed records will help you achieve the 
most consistent results possible.  Our alt process darkroom has limited space, so many 
demos and assignments may be done in small groups. There will be some down time while 
other groups are working and you are waiting to get into the darkroom.  Expect to spend 3-
6 hours a week outside of our class working on the lab assignments and final project.  
Completed lab assignments should be labeled with your name and the assignment title.  
Assignments will be accepted up to one week late with a reduction of one letter grade and 
not accepted any later than a week. 
 
  
  



Final Project 
 
The final project is a coherent body of work (about 5-10 images) completed by each 
student.  We will spend about 4-6 weeks working on the final project and it is an 
opportunity to focus on one process.  There is no assigned subject matter; I will work 
individually with each student to determine the subject and form of their project.  Shooting 
new images for the final project is required.  Presentation options will be discussed.  Be 
realistic about the time available and the cost of materials when choosing the idea, process, 
and presentation. 
 
Artist Presentation 
 
First semester students will each research a different contemporary alt process artist 
working today.  The artist must still be alive today, have been published, and be approved 
before beginning research.  The content should include technical information on process 
and images of the artists’ work.  Second semester students will research and present their 
own alt process work and cover 1-2 artists that influenced their work.  The final product of 
this research is a PowerPoint presentation given to the rest of the class.   
 
Quizzes 
 
There will be 2 in class quizzes over the course of the semester. They will cover technical 
material from the lectures, demos, handouts, and artist presentations. You are responsible 
for understanding the unique properties of each process we cover and the chemical 
components that differentiate each process. Carefully reading handouts, taking notes 
during demos and presentations, and studying will be needed to do well. The due dates 
for the quizzes are on the schedule and they will not be given late without proper 
documentation to excuse an absence. 
 
Attendance and Class Participation 
 
You are allowed 3 unexcused absences over the course of the semester.   
4 unexcused absences will result in a drop of the final class grade by half a letter grade.   
5 unexcused absences will result in a drop of the final class grade by a whole letter grade.  
6 unexcused absences may result in a failing grade at the instructor’s discretion.  Please 
communicate with me if you plan to miss class for any reason (but remember that telling 
me you will miss class does not automatically excuse an absence).  Leaving class more than 
20 minutes early may result in being marked absent that day. 
 
To excuse an absence you must provide dated documentation within one week of the 
absence.  Examples include: doctor’s note, obituary, car repair bill, instructor letter 
regarding a field trip, professional conference registration, or conformation of a job 
interview.  Absences due to vacations and weddings are not considered excused.  Everyone 
is expected to complete the lab assignments on time, participate in class discussions, and 
display work during group critiques.  Please turn your cell phone off during group critiques 
and demos. 
 
Recommended Reading 
 

• The Book of Alternative Photographic Processes by Christopher James. 
• Jill Enfield's Guide to Photographic Alternative Processes: Popular Historical and 

Contemporary Techniques by Jill Enfield. 
• Photographic Possibilities: The Expressive Use of Ideas, Materials and Processes (Third 

Edition) by Robert Hirsch. 
• Photography’s Antiquarian Avant-Garde: The New Wave in Old Processes by Lyle Rexer. 

 



Supplies and Sources 
 

• One box of nitrile gloves. Available at the drug store. Buy this before the 2nd 
assignment (you will need to wear gloves every time you coat paper). 

• One pair of safety glass (ANSI Z87.1). 
• Pictorico OHP Transparency Film, 8.5x11”, 20 sheets (available at the bookstore or 

about $22 online). 
• Assorted fine art papers to be discussed with each assignment. This will vary from 

one process to another and are available at the bookstore.  About $10-20 per 
assignment. 

• 8.5x11 inkjet photo paper (same as used in ART 241 but you’ll only need a few 
sheets).  

• 8x10 plastic sheet protectors for protecting digital negatives (about 10-20). 
• 3 ring binder. 
• Presentation materials, such as white mat board.  We’ll cover this after midterm, but 

set aside $20-$30 to spend on presentation materials. 
• USB Flash Drive or portable external hard drive: Minimum of 16GB recommended. 

 
Some of these processes are rather simple and can be done at home if you have sunlight 
and running water.  If you wish to continue using alt processes beyond class you can 
purchase your own chemsitry from the following places: 
 
B&H, New York, www.bhphotovideo.com 
Bostick & Sullivan, New Mexico, www.bostick-sullivan.com 
Photographer’s Formulary, Montana, www.photoformulary.com 
Freestyle Photographic Supplies, Los Angeles, http://www.freestylephoto.biz/ 
 
Classroom & Darkroom Etiquette  
 
Hopefully this will be a wonderful class for all of us, but here are a few ground rules to help 
everyone have a productive and successful semester: 
 

• The darkroom has limited space, so not everyone can be working on the exact same 
thing at the exact same time.  You will need to stagger your work time and come to 
class prepared with things to do during the off time.  I expect everyone to stick 
around and work during open lab days.  Leaving class more than 20 minutes early 
may result in being marked absent that day. 

• No food or drink is allowed in the darkroom.  Don’t forget to wash your hands well 
after working with chemicals! 

• A clean work space is in everyone’s best interest.  You are responsible for cleaning 
up after yourself when leaving the darkroom.  Don’t assume someone else will take 
care of it. 

• Keep in mind that some of the chemicals used in this class are pretty expensive, so 
try not to be wasteful when coating and printing.  You don’t have to be stingy, just 
don’t be wasteful! 

• Turn off or silence cell phones when entering the classroom.  If you have an 
emergency call then take it outside. 

• Do not text message during lectures, demos, or critiques.  If I have to ask you to 
stop more than once, you will be asked to leave and marked absent. 

• Class time is for course work.  Do not spend time in class on Facebook, YouTube, 
etc.  Visiting photo related websites is encouraged! 

• Be thoughtful and respectful of others when discussing work during critiques. 
 
  



Darkroom Safety Guidelines 
 
The photographic chemicals used in the lab should not cause any problems if they are 
handled carefully.  Always wear nitrile gloves and eye protection when mixing chemistry and 
coating paper by hand.   Let me know if you experience any sensitivity to the chemicals.  If 
you are pregnant, or become pregnant during the semester, let me know as you may need 
to take extra precautions. 
 

• No Food or Drink Allowed in Darkroom  
• Wear Long Pants, Closed-toe Shoes, Protective Clothing (Apron/Smock/Lab Coat),  

Nitrile Gloves and Eye Protection When Working With Chemicals/Developing Prints  
• Use Tongs to Handle Wet Prints – Avoid Skin Contact With Chemicals  
• Be Sure Exhaust Fan is ON When Working With Chemicals  
• Wash Your Hands When Finished Working and Before Eating or Drinking  
• After-hours Studio Use is For Enrolled, AUTHORIZED Students ONLY  
• Keep Chemical Containers Closed Except When In Use and Label Each Tray as They 

Are Filled With Solution. All Used Fixative is Collected into a Hazardous Waste 
Container  

• Keep Electrical Equipment Away From Water Sources and Wet Processes  
• Keep Walkways Clear and Use Caution When Working in Subdued Lighting  
• Clean Up After Yourself and Turn All Lights OFF When Leaving  

 
If you have a disability that may affect your success in this class and for which you may 
require accommodations, contact Student Disability Service. They are located at 120 Park 
Library, their phone number is 989.774.3018, and web address is 
http://www.cmich.edu/Student_Disability_Services.htm. 
 
 



ART 342  Experimental Photography Studio 
 
Central Michigan University  //  Professor: Kris Sanford 
 
Class Schedule  //  Fall 2016 
22311056  //  Tuesday  //  Thursday 2:00- 4:50pm 
 
AUG 30 Intro to course, expectations, and required materials.  
 Intro to Assignment #1: The Pinhole Camera. Demo: pinhole cameras.  

Begin making cameras. 
SEPT 1 Lab time. Test pinhole cameras and make exposures.  
 
SEPT 6  Lab time for making pinhole exposures. 
SEPT 8  Lab time for making pinhole exposures. 
 
SEPT 13  Lab time for making pinhole exposures. 
SEPT 15  Assignment #1 due at the beginning of class. Critique. 
 
SEPT 20  Intro to Assignment #2: Photogram/Scannergram.  

Bring objects to next class for each process. 
SEPT 22  Demo: photograms and scannergrams. Lab time. 
 
SEPT 27  Continue making photograms and scannergrams. Lab time. 
SEPT 29 Assignment #2 due at the beginning of class. Critique. RAW review.   
 
OCT 4 Demo: digital negatives. 1-2 negatives due at the end of class.  
 Demo: tearing down paper. Bring paper to class. 
OCT 6  Intro to Assignment #3: The Cyanotype. Demo: cyanotype process.  
 
OCT 11  Intro to Artist Presentations. Lab time. 
OCT 13  Lab time. 
 
OCT 18  Lab time. 
OCT 20  Assignment #3 due at the beginning of class. Critique. 
 
OCT 25  Intro to Assignment #4: The Van Dyke. Demo: van dyke process. 
OCT 27  Outline for artist presentation due. Lab time. 
 
NOV 1   Intro to Final Project. 
NOV 3 Final project brainstorm list due. Individual meetings. 
 
NOV 8   Assignment #4 due at the beginning of class. Critique.  
NOV 10  Artist presentations. Final project check in. Lab time. 
 
NOV 15  Artist presentations. Lab time. 
NOV 17   Artist presentations. Lab time. 
 
NOV 22       Final project work in progress critique. 
NOV 24      ***No Class – Thanksgiving*** 
 



NOV 29      Lab time. 
DEC 1      Lab time. 
 
DEC 6      Lab time. Final binder check in. Bring binders to class. 
DEC 8       Final Critique. All projects due. 
 
DEC 13 Final Meeting.  
 
 
***Dates are tentative and subject to change with sufficient notice*** 
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